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1. OBIIUE ITOJIOXKEHUA
BcerynurensHoe ucnbiTanue (3x3ameH) « MHOCTpaHHBINA S3BIK» MPOBOUTCS
JUIs TOCTYMAaroIuX Ha (akyJabTeT HUCKYCCTBOBeleHMs Poccuiickoil akaneMuu
KUBOIMHUCH, BassHUA U 3o0q4ectBa Wnbu [mazynoBa (manee — Axamemusi) Mo
HamnpasyieHuto noAaroroBku 50.04.04 Teopus u wucTopusi HCKYCCTB (YpPOBEHb
MarucTparypsl).

1.1 OEJIb BCTYIIUTEJBHOI'O UCIIBITAHUSA

Ilesibr0 BCTYNUTENBHBIX UCHBITAHUN SBJISETCS MPOBEPKA U OLEHKA YPOBHS
chopMHUPOBAaHHOCTH KOMIIETECHITUH, MPEyCMOTPEHHBIX JEUCTBYIOIIUM
crangaptom B chepe 'OC BO mno aucuumuiHam, pealn3yeMbIM B paMKax
npoduias NOATOTOBKH. JlaHHAs 1eNnb JAOCTUraeTcsl MyTEeM DPEIICHUs CIEeAYIOIINX
3aaa4;

v BbISIBUTH CTENEHb BIIAZEHUS aOMTypUEHTOM HWHOCTPAHHBIM SI3BIKOM
(boHeTnueckue, JEKCUYECKHE, I'paMMaTHYECKHE HaBBIKH, PEUYECBHIC
YMEHUSI, HABBIKKU pabOThl C HAYYHBIM TEKCTOM, HABBIKM MUCbMEHHOU
peyu Ha PYCCKOM U MHOCTPAHHOM SI3bIKaX);

v VCTaHOBUTH  CTENEHb BJaJcHHsA aOUTYpUEHTOM TEMAaTHKOH B
npoeCCHOHAIBHON M aKaJeMHYEeCKOM 00JIacTAX Ha HMHOCTPAaHHOM
SI3BIKE;

v BBISICHUTH ~ CTENEHb  BJAJEHHSA  aOMTypHEHTOM  TEOPETHYECKOM
JUHTBUCTUYECKONW 0a30¥ MJig aJeKBaTHOI'O aHaIM3a JUHTBUCTHYECKHX
SBJICHUM Ha BCEX YPOBHAX S3BIKOBOM CHCTEMBI C HPUMEHEHHUEM
aJICKBaTHBIX METOJIOB ¥ MMPUEMOB aHAIN3A.

2. TPEBOBAHUSA K BA3OBbIM 3HAHUAM,YMEHUAM U HABBIKAM
ABUTYPUEHTA

A6I/ITypI/IeHT AOJDKCH MPOJACMOHCTPUPOBATL 3HAHHA, YMCHUS W HABBIKH 110
IIPAKTUKC HHOCTPAHHOI'O A3bIKa B  pPaMKax Tpe6OBaHI/II>'I K OCHOBHBIM
KOMIICTCHIHUAM BBIITYCKHHKA 6aKanaBpI/IaTa 10 HaIIpaBJICHUIO
«I/ICKyCCTBOBeI[eHI/IC», a HIMCHHO.

+  BIAJCTHh PA3HBIMH TEXHUKAMH YTEHUS HA POJTHOM M HHOCTPAHHOM SI3bIKAX;

+ YMETh TPABWIBHO OQGOPMIISATH WHOS3BIYHBIA TEKCT B BUIE pedepara u
YCTHOW MPE3CHTALINH;

« yMeTb U3BJIEKaTh, OLIEHUBaTh, OTOMpaTh H 00001IaTh HAYYHYIO
MH(OpPMAIINIO U3 PA3HBIX UICTOUHUKOB HA MHOCTPAHHOM M PYCCKOM SI3bIKaX;

 BIIaJIeTh NMPO(HECCHOHANBHOMN PeUbl0 HA MHOCTPAHHOM U PYCCKOM SI3bIKAX;

« BIIQJIETh CTPATETUAMU M YMEHHUSIMH peueBOro oOuieHus (yMEHHE Hauath,
MOJIJIEPKAaTh, 3aBEPIIUTH OOIIEHHE, IEPECTIPOCUTL COOECEeTHUKA, U AP.);

* BIIQJIETh JIOTUKOM BBHICKA3bIBAHUS U UCIIOJIB30BAHUS CBSI30UHBIX 3JIEMEHTOB,;



« YMETb BBIOMpATh SI3bIKOBBIE CPEICTBA, OTBEYAIOIIME 3a JIEKCUYECKOE U
rpaMMaTHyeckoe  O(GOpMIIEHME peyd Uil  pead3allid  PEeueBOro
B3aMMO/ICHCTBUS,

* YMETb TBOPYECKHM KOMOMHUPOBATH pPEUYEBHIE CPEACTBA B COOTBETCTBUHU C
KOMMYHHUKATHUBHOM 3a/1a4el;

« yYMeTb  OTBE€YaTh HAa  BONPOCHl  HK3aMEHATOPOB  Pa3BEPHYTHIMU
PETI0KECHHUSIMU.

3. PETJIAMEHT U ®OPMA INPOBEJAEHUA BCTYIIUTEJABHOI'O
HNCBITAHUSA

BerynurensHoe ucnbiTanue npoBoautTes B hopme cobecenoBanus. Kaxapiit
aOUTYpPUEHT JIOJKEH BBITIOJTHUTH J[BA 3aJaHusl.

1. IlepBoe 3amaHue MpEANOaraeT BBHITOJTHEHHE TOJHOTO MHUCHMEHHOTO
nepeBoja (Co CII0BapeM) TEKCTa UCKYCCTBOBETICCKON TEMAaTUKUA C MHOCTPAHHOTO
A3bIKa Ha PYCCKUU SI3bIK 00beMOM 1,5 ThIC. medaTHBIX 3HAaKOB. B mpoyecce
8bINONHEHUSL Nepedooa CMyO0eHmMAaM pAa3peuleHo NOAb308aAMbCS IIeKMPOHHLIMU
cnogapamu, 2noccapusamu u mamepuaiamu cemu HMnmepnem (3a ucknrouenuem
npocpamm U OHIAUH-CUCTEM MAWUHHO20 (ABMOMAMUYECcKo20) nepesooaq,).
Bpems nmoarorosxku — 60 MuH.

2. Bropeim 3a1anuem siBasieTcs Oeceqia Ha OCHOBE IPOYUTAHHOTO Ha
WHOCTPAHHOM SI3BIKE TEKCTa. Bpems mOATOTOBKU — 15 MUHYT.
Ilpu noocomoske 6mopo2o 3a0anus UCHOIL30BAHUE CLOBAPSL He OONYCKAEMCA.

4. TEMATHUKA COBECEJOBAHUA

Moé mobumoe npousBeaeHue uckyccrsa B Poccun

Moé nro6uMoe Mpou3BeeHNE UCKYCCTBA B CTPAHE U3y4aeMOTO SA3bIKA.
Moii 1100MMBIN CTUIIb B UCKYCCTBE.

Crtpana u3y4aeMoro s3bika (JoCTONnpUMeYaTeIbHOCTH)

N3BecTHBIE MUPOBBIE My3€H (TI0 BRIOODPY)

Benvkne maMATHUKY UCKYCCTBA.

Moii m0OUMBIN XYT0KHHK.

© N ks DD =

OnucaHue 1eneBpa apxXuTeKTyphbl.

9. OmnucaHue XyJ0KECTBEHHOU BBICTaBKH (pELICH3USI)
10. Mo¥i 1100UMBII CKYJIBIITOP.

11. Mosa Akaaemus.

MakcumanbHasi OICHKAa 3a BBINIOJIHGHHE Kaxjaoro 3amanus — S50 Oamios
(MakcuManbHas OlleHKa auTypueHTa 3a codecenoBanue B 1eaom — 100 6annos).



5. KPUTEPUHU OLHEHKU ITIEPBOI'O 3AJIAHUS
Ouenka — 15 0amioB:

- cnocoO€H HAWTHU JIEGKCUYECKHE COOTBETCTBUSI MHOCTPAHHBIX CJIOB HA POJAHOM SI3BIKE,
OJIHAKO U3 UX KOJMYECTBAa HE BCErJa BHIOMPAET BEPHOE COOTBETCTBUE, UCXOMAS W3
KOHTEKCTa U CreU(UKU TEKCTa;

- CIoco0eH OThICKAaTh 4acTh MHGOPMAIMU, HEOOXOAUMOM [JIsl mepeladyd TeKCTa C
coOoicHueM TpeOOBaHUN aJ€eKBAaTHOCTH M OSKBHUBAJICHTHOCTH, B CHPABOYHBIX
Marepuanax U KOMIObIOTEPHBIX CETAX, MOXKET UCIBITHIBATh 3aTPYIHEHUS MPU OTOOpE
uHpopmaruu;

- He OoJiee 3-X CMBICTOBBIX OIMMOOK (4-€ CMBICIOBBIX OIMMOKA — KOMIIETCHITUS HE
chopMupoBaHa), UM JomycKaeTcst He 6ojee 5-6 CMbICTIOBBIX HETOUHOCTEH;

- He OoJiee 5 HapyIIEHUM CUHTAKCUYECKUX U CTUIIMCTUYECKUX HOPM B COBOKYITHOCTH;
-JIOMYCKAaEeTCs 5 MyHKTYallMOHHBIX OMIMOOK U He Ooiiee 4 opdorpaduyeckux Onmooxk,
HE 3aTPyJHSAIONIUX BOCHPHUSTHE I[E€PEeBOJIa W HE MPUBOJAIIUX K CMBICIOBBIM
HCKaKEHUSM.

Ouenka — 30 0am0B:

- B IIeJOM, 3a HCKIOYeHueM | (Makcumym 2) ciiyyaeB CrocoO€H BbIOpaTh W3
MMEIOIIUXCSL B CJIOBApSIX BapUaHTOB COOTBETCTBYIOIIMUA KOHTEKCTY U croeruduke
TEKCTa HKBUBAJICHT;

- B IIEJIOM, CIIOCOOEH CIPABUTHCA C MEPEBOJOM B YKa3aHHbIE BPEMEHHBIE PaMKH,
OTBOJA BpeMs Ha TIOMCK HeoOxoauMon wuHbopManmuu U dPdEeKTUBHOE ee
UCIIOJB30BaHue, OQOpPMJIEHHE B COOTBETCTBUU C COJEpPKAHUEM TEKCTa ¢
coOmoieHneM TpeOOBaHUM aJeKBAaTHOCTH U SKBUBAJICHTHOCTH;

- nomyckaetcst 3-4 CMBICIIOBBIX HETOUHOCTH U HE 00JIe€ IBYX CMBICIOBBIX OIIHUOOK;

- 3-4 HapyllIeHHs] CHHTAKCUYECKUX U CTUJIMCTUYECKUX HOPM B COBOKYITHOCTH;

- JomyckaeTrcs Hanuuue 3-4 MyHKTyall[MOHHBIX OIIMOOK u He Oosee 3
opdorpadpuueckux OmUOOK, HE 3aTPYIHSIOUIMX BOCHPUAITUE TMEpeBoJa U HeE
MIPUBOAAIINX K CMBICJTIOBBIM UCKAKEHUSIM.

Ouenka — 50 60amyioB:

- ymeeT ObIcTpo W 3(P(HEKTUBHO HCMOJIB30BATH COJEPKAIIYIOCSA B 3JIEKTPOHHBIX
pecypcax uHbOopMallKio, TPAMOTHO aJallTUPYS €€ K KOHTEKCTY U crelu(uke TeKcTa ¢
onopoi Ha (DOHOBBIEC 3HAHUSA U OCOOEHHOCTH MHOCTPAHHOT'O U POJAHOTO SI3BIKOB;

- yMeeT rpamMoTHO U 3(G(PEKTUBHO pachpenessiTh OTBEICHHOE Ha TEPEBOJ BpeMms,
MPaBUJIBHO OMpeEJeNsieT €IUHUIBI TEPEBOAa, B MOJHON Mepe CIoCOOEH COOTHECTU
CBOM 3HaHMS ¢ MHGOpPMAIUEH, CoAepKaIIeHcss B TEKCTE U HalIeHHON nHpOpMaIuen
JUISI MAaKCUMAJIbHO BO3MOXHOM Tepeauu COoAepKaHUsl TEKCTa Ha SI3bIKE MEpeBOjia C
coOJIroIcHuEM TpeOOBAaHUM aIEKBATHOCTH M SKBUBAJIEHTHOCTH;

-OTCYTCTBHUE CMBICIOBBIX OIIUOOK, JOIMYCKAETCs 1-2 CMBICIOBBIX HETOYHOCTH;



- 1-2 HapylIeHHs] CHHTAaKCUYECKUX U CTUJIMCTUYECKUX HOPM B COBOKYITHOCTH;

- pgomyckaercss He Oonee 1-2 myHKTyanlMoHHBIX W 1-2 opdorpaduueckux ommoOoK
(omHCOK), HE 3aTpyAHSIOMMX BOCHPUSATHE TIEPEeBOJa U HE MPUBOIAIIMNX K
CMBICIOBBIM UCKQKEHUSIM.

6. KPUTEPUU OLNEHKUA BTOPOI'O 3AJIAHUS
Ouenka — 15 0amioB:

- TeMa pAacKpbiTa HE TMOJTHOCTBIO, S3BIKOBBIC 3HAHUS HCIIOJNB30BAHBI B
COOTBETCTBHH C CUTyaIlMell B OTPAaHUYECHHOM O00hEME;

- a0UTypUEHT JEMOHCTPUPYET OTPAaHWYCHHBIA CIOBAPHBIN 3amac, B HEKOTOPBIX
CIydasX HEJIOCTATOYHBIA I pacKpbITUs TeMbl. OTCYTCTBYyeT paszHooOpasue
JIEKCUKHU, €€ YyNoTpeOJieHre He Bceriga aaeKkBaTHO curyanuu. Jlomyckaercs
Hanuuue 6-8 omuooK;

- aOWTypueHT JenaeT MHOTOYHCIICHHBIE OIMMOKW, WHOTNA 3aTPYIHSIONINE
noHumanue. Jlonyckaercsa Haauuue 6-8 ommnooK;

- abUTYypUEHT JAEMOHCTPUPYET HECIOCOOHOCTH JIOTMYHO W CBS3HO BECTH Oecemy,
nepenaeT HauboJjee o0Ire UIeH B OTPaHUUYCHHOM KOHTEKCTE.

Ouenka — 30 0am0B:

- TeMa pacKpbiTa, B OTpaHWYEHHOM oObeMe. S3BIKOBBIC 3HAHUA HE BCETAA
WCMOJIb30BaHbl B COOTBETCTBMHM C 3aJaHHOM cutTyauuwed. IlpucyrcrByer
JIOTUYECKOE PAa3BUTHUE HJIEM BBICKA3bIBAHUS, HO II0 KOJHWYECTBY apryMEHTOB HU
MNPUMEPOB HEJOCTATOYHO JUISI TMOJHOTO PACKPBITHUS CMBICIA COACPKAHUA.
3aKJIIOYECHUE HEJIOCTATOYHO apTyMEHTUPOBAHO;

- aOUTypUEHT [JI€MOHCTPUPYET JOCTATOYHBIA CJIOBapHBIM 3amac, OJHAKO
HaOJII0/IaeTCsl HEKOTOpOE€ 3aTPyJHEHUE TMpU NoA0Ope CIOB U OT/ACNIbHBIC
HETOYHOCTH B UX ynotpeOieHuu. Jlomyckaercs Hanuuue 3-5 omuooK;

- aOUTypUEHT  HCMOJB3YyeT TIpaMMAaTHYECKUE  CTPYKTYphl, B  II€JIOM
COOTBETCTBYIOIIME MOCTABICHHOW 3ajaye, JOMYCKaeT HE3HAYUTENbHbIE OLIMOKH,
He 3aTpyJHsAroMe nonuManue. Jlomyckaercs Hanuuue 3-5 ommoboK;

- B LIeJIOM, aOUTYPUEHT JEMOHCTPUPYET CIOCOOHOCTH JIOTUYHO U CBSI3HO BECTHU
Oecefly, €CTh HE3HAUUTEIIbHBIE MPOOIEMbl B TOHUMAaHUH COOECETHHKA.

Ouenka — 50 6amyioB:

- TeMaTHKa TEKCTa PaCKpbhITa TMOJHOCTBIO, S3BIKOBBIC 3HAHUS HCIIOIH30BAaHBI B
COOTBETCTBUM C cHUTyarnuei. Jlormdeckoe pa3BUTHE WIAEH BBICKA3bIBAHUS
MOJJICP)KUBAETCSA apryMEHTaMH W mnpuMepamu w3 Tekcta. CopepikaHue
MOCJICIOBATEIbHO W JIOTUYHO  WM3JI0)KEHO, B  KOHIIE  BBICKA3bIBAHUSA
c(hopMyIHpPOBaHO 3aKIIOYEHUE;



- aOUTypHEHT NEMOHCTPHUPYET CIOBAPHBINA 3amac, aaeKBaTHBIA 3ajade OOICHUS.
OtmegaeTcss pa3HOOOpa3ue JIEKCMKA M YMEHHE €€ WCIOJb30BaTh B 3aJaHHOM
koHTekcTe. JlomyckaroTcs 1-3 omumOku, HE TPENSATCTBYIONIME MMOHUMAHHUIO U
OOIIIEHHIO;

- aOWTYypHEHT WCIOJB3yeT pa3HOOOpa3HblE TPAMMATHUECKHE CTPYKTYpHl B
COOTBETCTBHM C TIOCTABIICHHOW 3a7aveil, TPAKTUYCCKH HE JeIaeT OIMHOOK.
Jlommyckaercst 1-3 ommOKu, He MPENATCTBYOIIHNE TOHUMAHHUIO M OOIICHUIO;

- a0uUTypHeHT JEeMOHCTPUPYET CIIOCOOHOCTh K JIOTUYECKOH ¥ PUTMHKO-
WHTOHAITMOHHON MPaBUILHOCTH O(OPMIICHHS BBICKA3bIBAHUS W HABBIKH BIIAJICHUS
CBSI30YHBIMHU JJIEeMEHTaMHU. AOWTYPHUEHT CIOCOOCH HAaYWHATh, MOJNCPKUBATH U
pa3BuBaTh Oeceny.

7. KOMMEHTAPUN

1. Iloxg cmsicnosoti nemouHocmvlo TIOHUMAETCSL MPOIYCK BaXHOU HMHGpOpMaIUU
UM HEe0OOCHOBaHHOE J00aBiieHHE MH(OpPMALMK, HE BIMSIONINE HA JIOCTUXKEHUE
CMBICJIOBOM 3KBHBAJIEHTHOCTH BCETO TEKCTA B L[ETIOM.

2. Cmbicnosas owubka TPUBOAUT K HAPYIICHUIO MEpElayu CMBIC/IA KaK MUHUMYM
a03a1a, Kak MaKCUMyM — BCETO TEKCTa.

3. Ilon cmunucmuueckumu owubKamu MOHUMAETCS HECOOTBETCTBUE MPETIOKEHUS
HOpPMaM pYCCKOTO $3bIKa, HAPYUIEHUS MpaBUI KOMOMHATOPHUKU (COYETAEMOCTU
JEKCUYECKUX €JUHUI]) B PYCCKOM SI3bIKE, HAPYIIEHUS KOMMYHUKATHUBHOTO
peructpa (cnenuduku PyHKIUOHATBHOTO CTHIIS).

4. Cunmmaxcuueckue owubKy TPEANOJATalOT HEONPABJAHHOE COXpPAaHEHUE
CHUHTAKCHCa OpUTHHAJa, HECOOIIOIEHHE TPAaMMAaTUYECKUX MTPABUII PYCCKOTO S3bIKa
(HecormacoBaHue MO pojaM, Majexam U Julam, U T.1.)

HTorosasi onenka 3a codece0BaHNE BHICTABISETCS MyTEM T'OJIOCOBAHUS YJICHOB
MPUEMHON KOMUCCHUHU C YYETOM OTBETOB a0UTypHEHTa Ha 00a BOmpoca.

8. TPEBOBAHUS SHAHUMU 1O AHIJIMUCKOMY SI3BIKY
AﬁI/ITypI/IeHT JOJIZKCH 3HATD cnenyloume aACIIEKThI FpaMMaTI/IKI/I:

ApTUKIIb (OCHOBHBIE  TMpaBWjia  YHNOTPEOJEHUS  OMPEACIICHHOrO,
HEOTpeIeJICHHOTO U HyJieBoro aprtukiei). [Ipemmorun. Mms cymecTBuTeNnbpHOE.
EnuHCTBEHHOE W MHOXKECTBEHHOE  YHCIO  CYMIECTBHTENbHBIX.  Mwms
npwiaratenbHoe. CTEmeHn CpaBHGHHWST W CPaBHUTEIBHBIE  KOHCTPYKIIUU
mpujiaraTeNbHbIX. MecTouMeHus. JIMYHBIE W NPHUTSHKATSIbHBIE MECTOMMEHHS.
Heonpenenennsie mectonmenus. Otpuniarenbubie MectouMenus. Ob6o0aromnine
MectouMeHus. Bo3BparHele MecTtomMmeHnms. Hapeuwme. CreneHn cpaBHEHUS
Hapeuuii. ['maron. IlpaBuibHBIC W HeNpaBWIbHBIE TMaroisl. CHcTeMa BpeMEH
anriauiickoro s3bika Present, Past, Future (Simple, Continuous, Perfect, Perfect
Continuous). CormacoBanue BpemeH. IlaccuBHBIN 3amor. MogalbHBIE TJIarojbl
(can, may, must, have to, should, ought to, needn’t, have to, be to, be able to, be



allowed to). ®pazossie riaronsl. MupuauTuB. CloXXKHOE NOAJIEKAIEe, CI0KHOE
nononHenune. ['epynnmit. Ilpuuactue [. Ilpuuactm II. Cunrakcuc. IIpocroe
npeuioxkenue. [lopsiiok CI0B B yTBEpAUTEIbHOM IpeasioxkeHuu. BonpocurenbHoe
npeioxkenne.  OtpuinarenbHoe — npemsoxeHue.  CTpykTypa  O€3JIIMYHOTO
npeioxkenus. Ilpennoxenus ¢ koHcTpykiued There is/there are. CnoxxkHoe
npeioxkenre. [lpunarounble NPeasioKEHUS BPEMEHU U YCIOBHS. Y CIOBHBIC
npeioxenus (1, IT u 11 tumna).

OcHoBHas JauTEpaTypa:

1. bpad, C. IIpaktuueckas rpaMMaThKa aHTJIIMHACKOTO SI3bIKa: yueOHOe
nocobue / Cons bpad, Buncent JIx. Jloxeptu; nep. ¢ Hem. E.B.
I'mymenkoBoiut. — M.: Actpens: ACT. 2007.

2. Kpauenko O.®., Epmontok A.B. 516 ynpakHeHuid 10 rpaMMaTHKE
aHTIIMHUCKOTO A3bIKa. M.: JIuct, 1999.

3. Uepenkona H.M.CamoyunTenp rpaMMaTUKU aHTJIMKACKOTO SI3BIKA.
[IpakTuueckas rpammatuka. Pragmatic English Grammar: Yue6noe
noco6ue. — CII6.: [Tutep, 2005.

4. David Cotton, David Falvey, Simon Kent Market Leader . - Pearson
Education Limited, 2001.

5. Graham Tullis, Tonya Trappe New Insights into English. — Pearson
Education Limited, 2000.

6. Murphy R. English Grammar in Use. — Cambridge, 1990.

ﬂOIIO.]]HI/ITeJILHaSI Jarepartypa:

7. KouerkoBa M.K Active communication. Kuura nns yuamuxcsa. Uzn.
«HOCTpaHHBIN
si361K», 2000.
8. Rabley S. Super Dossiers . Arts and Media. Phoenix ELT, 1999.

Ilepeuenr pecypcoB  HHGPOPMANHOHHO-TEJICKOMMYHHMKALIMOHHOM  CeTH
«AHuTepHeT»:

Macmillan — www.macmillaneducation.com
* www.insideout.net — weekly lesson on a topical theme
* www.reward-english.net — monthly lesson on cultural topics
e www.skyline-emglish.com — short fun activities
* www.englishupgrade.com — monthly lesson
* www.getrealenglish.com — a lesson and a crossword every 2 weeks

Professional Support
* www.teacherdevelopment.net — information about new publications
* www.onestopenglish.com — resource site for English teachers




Reference

Oxford

www.macmillandictionary.com — monthly dictionary activities,
monthly MED Magazine

www.oup.com/elt - lessons, resources

www.oup.com/elt/englishfile - English File
www.oup.com/elt/courses/headway - Headway
www.oup.com/elt/clockwise - Clockwise (quizzes, tips for teachers)
www.oup.com/elt/quickwork - Quick Work (business)
www.oup.com/elt/readers - bookworms online (Teacher’s handbook,
activity worksheets, tests)

www.eltj.oupjournals.org — ELT journal

Cambridge

www.cambridge.org/elt - sample material for new titles
www.cambridge.org/elt/corpus - Cambridge International Corpus
www.dictionary.cambridge.org — interactive games and quizzes,
dictionary on-line

www.cambridge.org/elt/inuse - interactive tests and exercises
www.cambridge.org/elt/liu - Language in Use
www.cambridge.org/elt/ncec - The New Cambridge English Course
www.cambridge.org/elt/interchange - New Interchange
www.cambridge.org/elt/passages - Passages (AE)
www.cambridge.org/elt/letstalk - Let’s Talk (AE)
www.cambridge.org/elt/objective - Objective (exam)
www.cambridge.org/elt/fcdirect - First Certificate Direct (exam)
www.cambridge.org/elt/toefl - exams: TOEFL/ IELTS
www.cambridge.org/elt/businessexplorer - Business Explorer
www.cambridge.org/elt/wie - Working in English
www.cambridge.org/elt/nibe - New International Business English
www.cambridge.org/elt/ccc - Copy Collection Website
www.cambridge.org/elt/grammarworks - Grammar
www.cambridge.org/elt/gelt - Grammar for English Teachers
www.cambridge.org/elt/cgel - Grammar of the English Language
www.cambridge.org/elt/readers - English Readers (sample chapters?
Worksheets)

www.cambridge.org/elt/chit/internet - Internet and Language
Classroom Website

www.cambridge.org/elt/nation - Learning Vocabulary in Another
Language

http://journals.cambridge.org — Language and Linguistics Journals




[IpumepHBIN TEKCT IS EPEBOJIA C AHTJIMMCKOTO HA PYCCKUM SI3BIK

Andrea Mantegna

b. Isola di Carturo, nr Padua 1430-31; d. Mantua 1506

St Sebastian, 1459

Tempera on panel; 68 x 30 cm

Kunsthistorisches Museum, Vienna

THE PAINTING The colour and stature of Sebastian's body echoes the cold dignity of
the Classical column to which he is tied, while his attackers casually stroll up the
path. His body has become a pincushion, but his expression is one of
unquestioning faith and resignation. This i1s martyrdom at its noblest. However,
Mantegna has manipulated this Roman scene. Sebastian was a praetorian guard in
third-century Rome, when there were no ancient ruins in the city. Though we are
supposed to see the broken arches as a reflection of Sebastian's steadfast dignity,
to fifteenth-century viewers they were pagan relics always doomed to be
destroyed. Only Christianity, embodied in Sebastian, was everlasting. Mantegna
uses the revered dignity of Ancient Rome, but reduces it to the folly of pre-
Christianity. Death was everywhere in the fifteenth century (the plague hit the
population every fifteen years), and Sebastian was the saint for protection against
it. So this is a picture about death - Sebastian's death, the protection he gives from
death and the nobility and salvation that comes from dying a Christian. The
religious context and artistic framework might not be immediately obvious today,
but the beautifully expressed resignation in the face of death has just as much
meaning now as ever.

THE ARTIST Mantegna was one of the most important painters of the fifteenth
century. The hardness of his painting reflected his strong character. He lived with
his adoptive father who was also his teacher and employer, but broke free by suing
him, aged seventeen. One of the first artists to make engravings of his paintings,
Mantegna's progressive work carried the Italian Renaissance into northern Europe
where it was taken up by artists like Diirer. He was dedicated to examining
everything from the antique world. Other artists followed, and soon the Roman
Empire was living again in paintings all across Italy. His style is austere and
monumental, reflecting his ideas of antique Rome. Influenced by Uccello's
perspective, Donatello's solidity and van der Weyden's crisp, hard detail,
Mantegna forged these together with his own antique scholarship to create a strong
and influential style. The year after he painted St Sebastian he became court painter

to the humanist patron the Duke of Mantua, where he remained for the rest of his
life.

GUERCINO (1591-1666) was born at Cento, near Bologna. His nickname means
'squint-eyed', his real name being Francesco Barbieri. He was first strongly
influenced by Ludovico CARRACCI, but early overlaid his training with the strong
chiaroscuro associated with the Caravaggesques, which he invested with a charm
and softness unknown to its originator, though he later abandoned it for an even,
characterless illumination more suitable for the didactic, mechanical Counter-



Reformation altarpieces of his late Bolognese period. In 1621 he was in Rome
working for Pope Gregory XV, and his masterpiece is the Aurora on the ceiling of
the Casino Ludovisi, one of the finest Baroque illusionistic decorations. In the
landscape parts he was helped by Tassi and the BRILS. He returned to Cento on the
death of the Pope in 1623, and set up a studio, but on the death of RENI - who hated
him, and accused him of fishing in his ideas and copying his handling - he moved
to Bologna in 1642 and took over the Reni religious picture factory.

9. TPEGOBAHUA 3HAHUH IO HEMEIIKOMY SI3BIKY
AOHUTYPHEHT JA0JI5KeH 3HATH CJIEAYIOLIHME ACIEeKThl [PAMMATHKU:

ApTukib (OCHOBHBIE ITpaBUiia yIOTPeOICHUs ONPEIeICHHOT0, HEOTPEICIEHHOTO 1
HyneBoro aprtukieit). Ilpemmorn. Nms cymectBurenbHoe. EnUHCTBEHHOE W
MHOXXECTBEHHOE YHCIIO CYIIECTBUTENbHBIX. WMs mnpunaratensHoe. CreneHu
CpPaBHEHHMS M CpPaBHUTEIbHbIE KOHCTPYKIMHM MpUiIaraTelbHbIX. MecTonMeHus.
JInunaple W TpUTSKATENbHbIE MecTouMeHus. HeompeneneHHble MECTOUMEHUS.
Otpunarenbuble  MecrouMenus. OoOoOmaromue wMectoumenus. Bo3BparHble
MmectouMenusi. Hapeune. Crenenu cpaBHeHusi Hapeuwil. ['nmaron. IlpaBunbHble u
HeMpaBWIbHbIE TNaroybl. CucreMa BpEMEH HEMELKOTO si3bika. [laccuBHBIN 3aior.
Mopanbubie rnaronsl. WUupuuutuB c/6e3 zu. Ilpuuactue [. Ilpuuactue II.
Cunrakcuc. Ilpocroe mnpennoxenue. Ilopsimok CciIO0B B yTBEpAUTEIHLHOM
npeuioxkenn. BonpocurenbHoe npeioxkenre. OTpULaTeIbHOE MPEITI0KEHUE C
kein u nicht. Crpykrypa O0e3nuuHoro mnpennoxeHus. Ilpennmoxenus c
KOHCTpykIuen es gibt. CrnoxnHoe mnpennoxkenue. [IpumatodHbie MpeasioxKeHUS
BPEMEHU U YCIIOBHS. Y CIIOBHBIE MPEITIOKECHUS.
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Einblicke in die Weltkunst
Kulturraum
Der Blick auf die Kunstgeschichte zeigt, wie unser heutiges Kunstverstindnis
durch den langen Zeitraum abendlédndischer Tradition und Kultur geprégt ist. Noch
vor wenigen Jahrzehnten war diese von einer eurozentristischen Sichtweise
bestimmt, die nur in geringem Umfang die Tatsache zur Kenntnis nahm, dass sich
auch auflerhalb Europas und auf anderen Kontinenten Kulturen mit
aufBerordentlichen kiinstlerischen Leistungen entwickelten. Der
kunstgeschichtliche Uberblick in diesem Kapitel stellt deshalb nicht nur die Werke
der europdischen Kunst vor, sondern priasentiert auch die kiinstlerischen
Erscheinungsformen aulereuropiischer Kulturen.
Europiischer geografischer Raum
Das Interesse fir fremde Kulturraume schirft den Blick auf die eigene
abendlandische Tradition und ihre Besonderheiten. Neben den geistigen, sozialen,
handwerklich-technischen Voraussetzungen und historischen Entwicklungen sind
auch regionale und nationale Auspriagungen stilbildend. Da die Grenzen Europas
nach Osten oder Siiden hin stets im Wandel waren, ist der verallgemeinernde
Begriff ,europdische Kunst" recht ungenau. Die Kunst der Renaissance
entwickelte sich z.B. in Florenz oder Venedig anders als in Niirnberg, Basel, Koln
oder Augsburg, oder in Polen, Burgund oder Flandern. Auch beispielsweise die
niederldndische Malerei des 17. Jahrhunderts entwickelte sich vollig verschieden
in den nordlichen protestantischen und siidlichen katholischen Landesteilen.
Ebenso war dies z.T. der Fall in der klassischen Moderne: Die europiische



Stilrichtung des  Expressionismus ist von vielfiltigen geografischen
Akzentuierungen gepragt. In Frankreich mit der Kiinstlergruppe ,,Les Fauves", in
Skandinavien mit dem Kiinstler Edvard Munch und sogar in Nord- und
Ostdeutschland (,,Die Briicke") und Siiddeutschland (,,Der Blaue Reiter") bildeten
sich je eigene expressionistische Kiinstlergruppen. Einschneidende Verdnderungen
entwickelten sich in der europdischen Kunst nach 1945. Federfiihrend in der
Avantgarde-Kunst war erstmals nicht mehr eine der europiischen Metropolen wie
etwa Rom, Paris oder Miinchen, sondern ein international agierender Kunstmarkt.
Zunehmend riickten Nordamerika und New York in den Mittelpunkt des
Kunstgeschehens. Die so genannte westliche Kunst erweiterte ihren Wirkungskreis
iiber die angestammten geografischen Grenzen Europas hinaus.

Einteilung in Stilepochen

Die stilistische und damit zeitliche Einschitzung der Kunstwerke erfolgt aufgrund
bestimmter charakteristischer - inhaltlicher wie formaler - Merkmale, die sich aus
dem jewelils geistigen, sozialen, wirtschaftlichen oder historischen Hintergrund
ergeben. Die klassische Kunstgeschichtswissenschaft hat die verschiedenen
Kunstentwicklungen chronologisch in Stilepochen im Rahmen ihrer jeweiligen
Gattungen (Malerei, Plastik, Architektur, Grafik, Kunsthandwerk) eingeteilt. In
bestimmten Zeitrdumen der Vergangenheit - wie etwa der Romanik, Gotik oder
Renaissance - ist daraus ein verbindliches ,,stilistisches System" geworden.
Zunehmend fragwiirdig ist die Benennung, Abgrenzung bzw. stilistisch-epochale
und gattungsbezogene FEinteilung seit Beginn des 19. Jahrhunderts und in
besonderem Ausmal} ab der klassischen Moderne im 20. und 21. Jahrhundert. Im
pluralen Erscheinungsbild der Kiinste iiberschneiden sich - entsprechend dem
pluralen Bild der offenen Gesellschaft - viele stilbildende Stromungen und
Tendenzen. Zudem sind die Gattungsgrenzen nicht mehr deutlich auszumachen.
Quelle: Sowa H., Glas A., Seydel F. Kunst Arbeitsbuch 3. Ernst Klett Verlag
Stuttgart- Leipzig. 2011, S 3-4.



