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Opranuzanus-pa3pabdoTUuK: denepanpHOE rocy1apCTBEHHOE
OI0JKETHOE  00pa3oBaTEbHOE  YUYPEXKJIEHHUE  BBICHIErO0  00pa3oBaHUS
«Poccuiickas akageMHus )KUBOIMCH, BassHUAA U 30q4ecTBa Mnbu ['mazynoBay.

[Iporpamma cocTaBieHa B COOTBETCTBUU ¢ TpeOoBanusamu Ilopsaka
OpraHM3allMid U  OCYILIECTBJIEHHUS  0Opa3oBATENbHOM  AEATEIbHOCTH
nporpaMmaMm OakajiaBpuaTra, MOporpaMMaM CHEeUUaJUTeTa, NporpaMmam
MarucTparypsl, BKiItodamonuii B ceda [Ipukaz MunuctepcTBa 00pa3zoBaHus
u Hayku P® ot 21 aBrycta 2020 r. Ne 1076 «O06 yrBepxkaenuu llopsaka
npuemMa Ha oOydyeHHe 1O 00pa3oBaTeIbHBIM NpPOrpamMMaM BBICIIETO
oOpa3zoBaHus — mporpaMmamMm OakajiaBpuaTa, MporpamMMaM CIHEIUaINTeTa,
nporpaMMamM MarucTpaTyphi».

Pa3zpaboTuuk: KaHJIUJIaT UCKYCCTBOBEJICHUS, JICKaH (paKyybTeTa
uckycctBoBenienns: Koponena A 1O.
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1. OBIIUE ITOJIOKEHUSA
BerynurensHoe ucnbiTanue (9k3aMeH) « MHOCTpaHHBIN S3bIK» TPOBOIUTCS
JUISL TIOCTYMaronMX Ha (QakynbTeT HCKyccTBOBelneHus Poccuiickoit akageMuun
JKUBOIUCHU, BasiHUs M 3oa4yectBa Mnbu ['nasyHoBa (manmee — Axazemus) 1o
HarnpasyieHuto moAarotoBku 50.04.04 Teopus U uUCTOpUA HCKYCCTB (YpPOBEHB
MarvucTparypsl).

1.1 IIEJIb BCTYIIUTEJIBHOI'O UCIIBITAHUSA

Heabio BCTYNUTENbHBIX UCIIBITAHUM SIBJISICTCS IPOBEPKA U OIICHKA 3HAHUU U
BJIAJICHUS MHOCTPAHHBIM $I3bIKOM. JlaHHas 1eJib JAOCTUTAeTCsl IMyTEM peIICHUs
CJIEIyIONINX 3a1aY:

v BBIABUTH CTENEHb BIAJCHHUA aOMTypHEHTOM HWHOCTPAHHBIM  S3BIKOM
(boneTnueckue, JIEKCUUYECKUE, TPAMMAaTUYECKUE HABBIKH, PEYEBbIC YMEHHS,
HaBBIKM PaOOThl C HAayYHBIM TEKCTOM, HABbIKM IMHCHMEHHOM peud Ha
PYCCKOM M MHOCTPAHHOM SI3bIKaX);

v VCTaHOBUTH  CTENE€Hb  BIAJEHUS  aOMTypUEHTOM  TEMATHKOH B
po¢heCCUOHATIBHON U aKaJeMUUYeCKON 00JacTAX Ha MHOCTPAHHOM SI3BIKE;

v BbISICHUTB CTEICHb BJIQJICHUS aOUTypUEHTOM TEOPETUUECKON
JUHTBUCTUYECKOM 0a30il i aJeKBaTHOTO aHajiu3a JIMHTBUCTUYECKUX
SIBJICHUN Ha BCEX YPOBHSIX SI3IKOBOM CUCTEMBI C MPUMEHEHUEM aJ[€KBATHBIX
METOJOB U ITPUEMOB aHAIIHN3A.

2. TPEBOBAHUSA K BA3OBbIM 3HAHUAM, YMEHUSAM U HABBIKAM
ABUTYPHUEHTA

A6I/ITypI/IeHT JOJDKCH IIPOACMOHCTPUPOBATh 3HAHUA, YMCHHUA W HABBIKH II0
IMPAaKTHUKC MHOCTPAHHOI'O A3bIKa, 4 UMCHHO!

e BJIAJICTh PA3HBIMU TEXHUKAMHU YTECHHUS HA POJJHOM U MHOCTPAHHOM SI3bIKaX;

e yMETh TPaBWIBLHO OGOPMIISITH HHOS3BIUHBIN TEKCT B BHUjaE pedepara u
YCTHOM MPE3CHTALNH;

e yMEThb W3BJIEKaTh, OIICHUBAaTh, OTOMpaTh ©W 0000IIaTh HAYYHYIO
HH(pOpMAITUIO U3 Pa3HBIX UCTOYHUKOB HA HHOCTPAHHOM M PYCCKOM SI3bIKaX;

e BJAAETHh NPO(ECCHOHATHEHON PEUbI0 HA MHOCTPAHHOM U PYCCKOM SI3bIKAX;

e BJAJACTh CTPATETHsIMU U YMEHHUSMH pEueBOro oOuIeHus (yMEHHUE Hauath,
MOJ/IepKaTh, 3aBEPUIUTH OOIICHUE, IEPECITPOCUTHL COOECETHUKA, U JIP.);

e BJIQJICTh JIOTUKOU BBICKA3bIBAHUS U UCTIOJIb30BAHUSI CBSI30UYHBIX DJIEMEHTOB;

e YMETh BBIOMPATHh S3BIKOBBIC CPEJCTBA, OTBEYAIONIUE 3a JIEKCUYECKOE U
rpaMmaTtudeckoe  oopmiieHHME peud Ui pealu3alii  PEeueBOro
B3aUMOICHCTBUS;

e yMETh TBOPYECKHM KOMOWHUPOBATH PEUEBBIC CPEJCTBA B COOTBETCTBHH C
KOMMYHHMKATUBHOM 3a]1a4uei;

e yMETb OTBEYaTh HAa  BOMNPOCHl  3K3aMEHATOPOB  Pa3BEPHYTHIMU
PEAJIOKEHUSIMHU.



3. PETJIAMEHT U ®OPMA NPOBEJEHUA BCTYIHUTEJBHOI'O
HUCIIBITAHUA

BerynurensHoe McnbITaHUE MPOBOIUTCS B CMEIIAHHOM (pOpME U BKITIOYAET B CEOSI:

1. Read and translate Text .... with a dictionary.

[TuchbMEeHHBIN MEPEeBOJT TEKCTA CO CIOBAPEM: BBIMIOJHEHHE IMOJHOTO MHChbMEHHOTO
nepeBoJia TEKCTa HCKYCCTBOBEIUECKOM TEMAaTHMKU C aHTJUKUCKOTO sI3bIKa Ha
PYCCKHUH SI3BIK O0BEMOM J0 2 ThIC. MEUATHBIX 3HAKOB. B mpoyecce 8binoHeHUs.
nepegooa CcmyOeHmam pa3peuleHo Noab308amvCs NIeKMPOHHLIMU CLOBAPAMU,
enoccapusmu u mamepuanamu cemu Mumepunem (3a uckuoueHuem npocpamm u
OHJIAUH-CUCTEM MAWUHHO20 (Aa8momamuyeckozo) nepesoda). BpeMs moAroToBKU
— 80 MuH.

2. Do the oral translation of the following Text ...

BrlmonHuTe YCTHBIN 1epeBoj] TeKkcTa/oTpbiBKa TekcTa. Oobem 10 1000 meyaTHbIX
3HAKOB.

Ilpu noocomoske 6mopoco 3a0aHus UCNOIL30GAHUE CIOBAP He OO0NYCKAemCH.
Bpewms noAroToBKM — 15 MUHYT.

3. Speak on the topic...

OnaHa Tema U3 nepeyHs:

1. Mo¢ mro0umoe npousBeieHue UCKyccTBa B Poccun.

2. Moé nrobumoe Mpou3BeIEHUE UCKYCCTBA B CTPAHE U3YYaeMOro SI3bIKA.
3. Moii mroOMMBIN CTHITH B UCKYCCTBE.

4. CtpaHa U3y4aeMoro si3bika (JOCTONPUMEUATEIIbHOCTH).
5. V3BecTHbIE MUPOBBIE MY3€H (110 BEIOOPY)

6. Benukue naMATHUKYA UCKYCCTBA.

7. Moit mioOUMBIN XyT0KHHUK.

8.0nucaHue meaeBpa apXuTeKTyphI.

9. Onucanue xXyJ10’KeCTBEHHOM BBICTABKHU (PEIICH3M).

10. Moii m0OUMBIH CKYJIBITOP.

11. Mos Akanemust (PAYKBu3 WUnwu ['mazynosa).

4 KPUTEPUU OLLEHKUA

OueHka pe3yJibTATOB BCTYNHUTEIbHOT0 HCNBITAHUA 10 MHOCTPAHHOMY SI3BIKY
MPOBOINTCHA MO CTOOA/LUIBHOM HIKAJE CJIeTYIOUM 00pa3oM:

Ot 100 n0 80 0aI0B («ISATH» WIH «IATH ¢ MHUHYCOMY» IO TaOJHIE TEepeBoja
NATHOATUTBHON TITKAJIBI OIIEHOK B CTOOAIIIHHYIO):

-MIOCTYMNAIONU MPABUIILHO OMPEIETSET SIUHUIIBI TIEPEBO/IA, TIEPEBOUT TEKCT 0e3
OLIMOOK WJIM JTOMYCKaeT OJJHY OIIMOKY M caM €€ UCTPABIISET;



-JIEMOHCTPUPYET XOpOIIEE BIAJACHUE JIEKCUKO-TPAMMATHYECKUM MaTEPUAIOM, HE
VICKQ)KaeT CMBICJIA IPOYUTAHHOTO;

-B TIOJIHOM Mepe COOTHOCUT CBOM 3HaHUs C HH(OpMaIMel, copepxkalueics B
TEKCTE€ W HAWJACHHOW B CJOBape M1 MaKCUMaJIbHO BO3MOXHOW Ilepenadu
COJEp)KaHUsl TEKCTa Ha fA3bIKE IepeBoJa C COONIIOJIeHuEM TpeOOoBaHUM
aJIcKBaTHOCTHU Y YKBUBAJICHTHOCTH;

-a0UTYpUEHT HCIOJIb3YeT pa3HooOpa3Hble TI'paMMaTU4YECKHE CTPYKTYpbl B
COOTBETCTBUM C OCTaBJICHHON 3ajjauell, IPAaKTUYECKHU HE JeIaeT OMNOO0K;

-p¥  YCTHOM mepenaye CoAepKaHusd TekcTa Jonyckaer 1-2  omumOkw,
CaMOCTOATEIIBHO HCIIPABIECT MX; CONEPXKAHUE TEKCTa PACKPBITO IOJIHOCTBIO,
A3BIKOBBIC 3HAHUS UCIIOJBb30BAHbI B COOTBETCTBUU C CUTyallUEH;

-JIOTUYECKOE Pa3BUTUE HUJEH BBICKA3BIBAHUA NOJNJIECPKUBACTCS ApPryMEHTaMH U
IIPUMEPAMH U3 TEKCTA;

-a0UTYpUEHT JEMOHCTPUPYET CIOCOOHOCTh K JIOTUYECKOM M PUTMHKO-
MHTOHALMOHHON MPaBUIBLHOCTU O(OPMIICHUS BbICKa3bIBAaHUSI U HABBIKU BJIAJICHUS
CBA30YHBIMU JJIEMEHTAMU;

-a0UTYpPHUEHT CIIOCOOEH HAUYMHATh, IOJIEPKUBATh U pa3BUBATh Oeceny.

Ot 79 no 50 6a1710B («YETHIPE C TUTIOCOMY, «UETBIPE» WM «UEThIPE C MUHYCOM)»
1o TabJuIe IEpeBo/ia MATUOAIIBHON IIKaJIbl OIIEHOK B CTOOAIIIBHYIO):
-a0UTypHEHT TIEPEBOJUT TEKCT | JOMyckaeT 1-2 omuOkum B JEKCHUKO-
rpaMMaTHYECKOM MaTepuaje, IMOKa3bIBaeT HE3HAYUTEIbHBIC HETOYHOCTH (HE
6onee 1-2) B mepeBojie, HE HCKAXKAIONTUE CMBICIIOBOE COJIEPIKAaHUE TEKCTa,;
-a0UTYypHEHT  HWCIOJB3yeT  TpaMMaTHYeCKHEe  CTPYKTYpbl, B  IIEJIOM
COOTBETCTBYIOIIME TOCTABJICHHOM 3ajaye, JOMYyCKaeT 3-5 HEe3HAYUTEIbHBIX
OIMOOK, HE 3aTPYIHSAIOIMINX TOHNMAaHUE;

-TIpH YCTHOM Tiepefade oOImero coiep)kaHus TEKCTa JoIyckaeT He Oonee 1-3
OIINOOK;

-MIOCTYNAIONUN IEMOHCTPUPYET CIOBAPHBIN 3arac, aJeKBaTHBIN 3a1a4e OOIIEHUS,
UCIIOJIB3YET Pa3sHOOOPa3HYIO JIEKCHKY MPH W3JI0OKEHUH TEMBbI, JOIMycKarTcs 1-3
OIIMOKH, HE TPETSATCTBYIOIINE MTOHUMAHHIO U OOIICHUIO;

-B 1I€JIOM, aOUTYpPUEHT JIEMOHCTPUPYET CIIOCOOHOCTH JIOTUYHO M CBSI3HO BECTH
Oeceny, €CTh HE3HAYUTEIIbHBIC TTPOOJIEMBI B IOHUMAaHUU COOECETHUKA.

Ot 49 o 31 6a/1a (MUHMMAJIBHOTO MPOXOAHOT0 0aJJ1a) (KTPU C TUIFOCOMY,
«TPU», KTPU C MUHYCOM» T10 Ta0IMIE TepeBOia MATUOATIIILHOM IIKaJIbI OLICHOK B
CTOOAIIIbHYIO):

-TIOCTYMAOUIUNA TEPEBOAUT TEKCT C (PAKTUUECKUMHU OIMMOKaMH, JOIMyCKaeT
OMMOKKH B JICKCUKO-TPAMMaTHYECKOM Marepuajie, MpU TMEpPeBOAEC TEKCTa
oOHapy>KHBaeT 00I1Iee MOHUMAaHUE COACPIKAHNS;

-aOUTYpHEHT B 11€JIOM CITIOCOOCH HAWTH JIGKCUYECKHUE COOTBETCTBUSI MHOCTPAHHBIX
CJIOB Ha POJIHOM S3bIKE, OJJHAKO M3 MX KOJIMYECTBAa HE BCETJa BHIOMPACT BEPHOE
COOTBETCTBHE, HUCXONS W3 KOHTEKCTAa W cHenupUKH TEKCTa; Jomyckaercs 3-4
CMBICIIOBBIX HETOYHOCTH M HE 00Jiee JBYX CMBICIOBBIX OIMMOOK; 3-4 HapyIieHus
CUHTAaKCUYECKUX U CTHIIMCTUYECKUX HOPM B COBOKYITHOCTHU;



-TIpYU YCTHOM Tepeaade CoNep KaHus TeKCTa aOMTYPUEHT JOMYCKaeT HETOYHOCTH,
JIEMOHCTPUPYET  JIOCTAaTOYHBIM  CIIOBapHBIM  3amac, OJHAKO HaOIroJaeTcs
3aTpyJHEHUE TIPU MOJ00pPE CIOB M OTACIbHBIE HETOYHOCTH B MX YMOTPEOJICHUHU.
Jonyckaercs Haauyue 3-5 ommooK;

-IIPUCYTCTBYET JIOTMYECKOE pPa3BUTHUE HJEH BBICKA3bIBAHUS, HO IO KOJMYECTBY
apryMEHTOB W TPUMEPOB HEAOCTATOYHO [JI1 TOJHOTO PACKPBITHA CMBbICIIA
COACpIKaHUS;

-yCTHasi TEMa PacKpbiTa B OTPAaHUUYEHHOM OOBEME, SI3BIKOBHIC 3HAHUSI HE BCErJa
WCIOJIb30BaHbI B COOTBETCTBUU C 3aJAHHOW CUTYyallUEH.

30 6ay10B M HMKE:

-a0UTYpUEHT HE TMEpPEeBOAUT TEKCT WM TMEPeBOJUT TEKCT C OTPOMHBIM
KOJIMYECTBOM JIEKCUKO-TPAaMMaTHUYECKUX OIIMOOK, OOHApyKMBAeT HEMOHHUMAaHHE
TEKCTa, UCKaXAaeT er0 CMbICT;

-MIOCTYNAIONUMKA CIOCOOEH OTHICKATh YacTh HH(OpManuu, HEOoOXOIUMOW IS
nepeadyn TeKCTa B CIPaBOYHBIX MaTepHaliax, HO HUCIBITHIBACT 3aTPYAHEHUS MPHU
otOope uHpopMaluu;

-a0UTYpUEHT JellaeéT MHOTOYMCIIEHHBIE OIIMOKH, WHOTAA 3aTPyIHSIONINE
noHUMaHue (Hamuue 6-8 omuooK);

-a0UTYpPUEHT JEMOHCTPUPYET OTPAHUUYCHHBIN CIOBApPHBIN 3amac, HEJIOCTATOYHBIH
JUISL pacKpbITUs TeMbl. OTCYTCTBYET pa3zHOOOpasue JEKCHKH, €€ YIOTpeOIeHUe He
BCETJla aJICKBaTHO CUTyalluu (Hamuyue 6-8 ommooK);

-yCTHasi TeMa pacKpbiTa HE TMOJHOCTHIO, SA3BIKOBBIC 3HAHUS HCIIOJIB30BAHBI B
COOTBETCTBHUH C CUTYyalliel B OTPaHUYECHHOM 00BEME;

-a0UTYpUEHT JAEMOHCTPUPYET HECMOCOOHOCTh JIOTMYHO W CBS3HO BecTH Oeceny,
nepeaaeT Haubosee o0lIre WU B OrPaHUYEHHOM KOHTEKCTE.

Kommentapuu

1. Ilox cmuicnogou Hemounocmbio UMEETCA B BUILy IIPOITYCK BaXKHOW MHPOpMaLuu
UM HE0OOCHOBaHHOE J00aBiieHHEe MH(GOpPMAIUM, HE BIIMSIONIME HA JOCTHUKEHUE
CMBICJIOBOIM SKBUBAJIECHTHOCTH BCETO TEKCTA B IEJIOM.

2. Cmbicnosas owubKa TPUBOAUT K HAPYIICHUIO MEPEAAdN CMbICIIa KAK MHHUMYM
a03a1a, Kak MaKCUMyM — BCEIrO TEKCTA.

3. llon cmurucmuyeckumu owubKkamu WMEETCS B BHAY HECOOTBETCTBUE
NpeUioKeHns: HopMam  pycckoro  sizbika  (II5), Hapymienuss  mpaBui
KOMOMHATOPUKH (COUETAEMOCTU JIGKCHUECKUX €JIMHUI]) B PYCCKOM S3BIKE,
HapyIlIeHUs KOMMYHHMKAaTHUBHOTO peructpa (cneuuduku (QyHKIMOHAIBHOTO
CTHJISA).

4. Cunmarcuueckue owubKy TPEANONATAIOT HEONpPaBAAHHOE COXpaHEHHE
CHUHTaKCHCa OpUTHHaNA, HECOOII0IEHUE TPaMMaTHUECKHUX MTPaBUII PYCCKOTO SI3bIKa
(HecoriacoBaHue 1o pojaM, Najaexkam U Julam, 1 T.1.)



IlepeBoa 3K3aMeHAIIMOHHBIX OLIEHOK BCTYNUTEIbHOI0 HCIIBLITAHUSA
B 100-02/1IbHYIO IKAJTY.

OneHka 5 5- 4+ 4 4- 3+ 3 3- 2
Bammr | ©F 100 | oT 89 ot 79 oTr 69 | or59 or49 | OTr42 | o136 30
7090 | 1080 | 1070 | 1060 | 1050 | no43 | no37 | mo 31
5. TPEBOBAHUS 3HAHUM 110 AHIJIMUCKOMY SI3BIKY
AOMTYpPHEHT J0JIZKeH 3HATH CJIeAyIollHue acleKThl TPAMMATUHKH:
ApPTHUKITb (OCHOBHBIC npaBuiIa ynoTpeOIeHus OTIPEJICIICHHOTO,

HEOIlpe/IeJIEHHOro M HyJeBoro aptukiei). [Ipenmorun. Mms cymiecTBUTEIBHOE.
EnuHcTBEHHOE M MHOXKECTBEHHOE  YHMCJIO  CYIIECTBUTENBbHBIX. M4
npunaratenbHoe. CTENEHW CpaBHEHHST MW CPaBHUTEIbHbIE  KOHCTPYKIUU
npuiaraTenbHbiX. MecTouMeHus. JIMYHbIE W NPUTSKATEIbHBIE MECTOMMEHHS.
Heonpenenennsie Mectonmenusi. OtpuuartenbHble MecTouMenus. O6oOmaronme
MectonMeHus. BosBpataele wmectommenus. Hapeuwe. Crenenu cpaBHEHUSA
Hapeuud. [maron. IlpaBunpHble W HempaBuibHBIE Tiarosbl. CucTeMa BpeEMEH
anrinuiickoro s3eika Present, Past, Future (Simple, Continuous, Perfect, Perfect
Continuous). CornacoBanue BpeMeH. [laccuBHbIN 3aior. MonajibHbI€ TJIaroJbl
(can, may, must, have to, should, ought to, needn’t, have to, be to, be able to, be
allowed to). ®pazossie rinaroasl. UupuuuTue. CloKHOE MOJUIEKAIEE, CI0KHOES
nonosnnenue. l'epynmmit. Ilpuuactue 1. Ilpuuactu II. Cunrakcuc. IIpoctoe
npemioxxenue. [Iopsaok CoB B YTBEpAUTENBHOM MPEIOKEHNU. BormpocuTensHoe
npemnoxkenne.  OrpunarenbHoe  npemioxkenue.  CtpykTypa  O€31MYHOTO
npetokenus. Ilpeamoxxenuss ¢ koHctpykiuei There is/there are. Crnoknoe
npeioxkenne. [lpunarounble OpensioKEHUss BPEMEHU U YCIOBHS. Y CIOBHbBIC
npemsoxenus (I, I1 u I Tuna).

OcHoBHas JuTeEparypa:

1. Bbpad, C. [Ipaktnueckas rpaMMaTrKa aHTJIMICKOTO s3bIKa: Y4eOHOE
nocobue / Cons bpad, Buncent k. JloxepTu; niep. ¢ Hem. E.B.
['mymenkoBoit. — M.: Actpens: ACT. 2007.

2. KpaBuenko O.0., Epmontok A.B. 516 ynpakHeHui Mo rpaMMaTHKe
aHTIHUicKOTO A3bika. M.: JIuct, 1999.

3. UepenkoBa H.M.CamoyunTens TpaMMaTUKH aHTIUHCKOTO SI3bIKA.
[TpakTnueckast rpammatuka. Pragmatic English Grammar: Yue6Hoe
nocobwue. — CII6.: ITurep, 2005.

4. David Cotton, David Falvey, Simon Kent Market Leader . - Pearson
Education Limited, 2001.

5. Graham Tullis, Tonya Trappe New Insights into English. — Pearson
Education Limited, 2000.

6. Murphy R. English Grammar in Use. — Cambridge, 1990.



JlonoJIHUTeIbHAS JTUTEepaTypa:

7. KouerkoBa M.K Active communication. Kuaura mis yuammxcs. M3n.
«IHOCTpaHHBIN
361K, 2000.
8. Rabley S. Super Dossiers . Arts and Media. Phoenix ELT, 1999.

Ilepeyens  pecypcoB  MH(OPMALHOHHO-TEICKOMMYHUKALMOHHON  CeTH
«HTEpHET!

Macmillan — www.macmillaneducation.com

www.insideout.net — weekly lesson on a topical theme
www.reward-english.net — monthly lesson on cultural topics
www.skyline-emglish.com — short fun activities
www.englishupgrade.com — monthly lesson
www.getrealenglish.com — a lesson and a crossword every 2 weeks

Professional Support

www.teacherdevelopment.net — information about new publications
www.onestopenglish.com — resource site for English teachers

Reference

e www.macmillandictionary.com — monthly dictionary activities,

monthly MED Magazine
Oxford

e Www.oup.com/elt - lessons, resources

e www.oup.com/elt/englishfile - English File

e Www.oup.com/elt/courses/headway - Headway

e www.oup.com/elt/clockwise - Clockwise (quizzes, tips for teachers)

e www.oup.com/elt/quickwork - Quick Work (business)

e Www.oup.com/elt/readers - bookworms online (Teacher’s handbook,
activity worksheets, tests)

e www.eltj.oupjournals.org — ELT journal

Cambridge

e wWww.cambridge.org/elt - sample material for new titles

e Www.cambridge.org/elt/corpus - Cambridge International Corpus

e www.dictionary.cambridge.org — interactive games and quizzes,
dictionary on-line

e www.cambridge.org/elt/inuse - interactive tests and exercises

e wWww.cambridge.org/elt/liu - Language in Use

e www.cambridge.org/elt/ncec - The New Cambridge English Course

e www.cambridge.org/elt/interchange - New Interchange
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http://www.cambridge.org/elt
http://www.cambridge.org/elt/corpus
http://www.dictionary.cambridge.org/
http://www.cambridge.org/elt/inuse
http://www.cambridge.org/elt/liu
http://www.cambridge.org/elt/ncec
http://www.cambridge.org/elt/interchange

www.cambridge.org/elt/passages - Passages (AE)
www.cambridge.org/elt/letstalk - Let’s Talk (AE)
www.cambridge.org/elt/objective - Objective (exam)
www.cambridge.org/elt/fcdirect - First Certificate Direct (exam)
www.cambridge.org/elt/toefl - exams: TOEFL/ IELTS
www.cambridge.org/elt/businessexplorer - Business Explorer
www.cambridge.org/elt/wie - Working in English
www.cambridge.org/elt/nibe - New International Business English
www.cambridge.org/elt/ccc - Copy Collection Website
www.cambridge.org/elt/grammarworks - Grammar
www.cambridge.org/elt/gelt - Grammar for English Teachers
www.cambridge.org/elt/cgel - Grammar of the English Language
www.cambridge.org/elt/readers - English Readers (sample chapters?
Worksheets)

www.cambridge.org/elt/chit/internet - Internet and Language
Classroom Website

www.cambridge.org/elt/nation - Learning Vocabulary in Another
Language

http://journals.cambridge.org — Language and Linguistics Journals
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IIprMepHBIN TEKCT AJI IEPEBOAA C AHTIIMUCKOTO HA PYCCKHUM SI3BIK

Andrea Mantegna

b. Isola di Carturo, nr Padua 1430-31; d. Mantua 1506

St Sebastian, 1459

Tempera on panel; 68 x 30 cm

Kunsthistorisches Museum, Vienna

THE PAINTING The colour and stature of Sebastian's body echoes the cold dignity of
the Classical column to which he is tied, while his attackers casually stroll up the
path. His body has become a pincushion, but his expression is one of
unquestioning faith and resignation. This is martyrdom at its noblest. However,
Mantegna has manipulated this Roman scene. Sebastian was a praetorian guard in
third-century Rome, when there were no ancient ruins in the city. Though we are
supposed to see the broken arches as a reflection of Sebastian's steadfast dignity,
to fifteenth-century viewers they were pagan relics always doomed to be
destroyed. Only Christianity, embodied in Sebastian, was everlasting. Mantegna
uses the revered dignity of Ancient Rome, but reduces it to the folly of pre-
Christianity. Death was everywhere in the fifteenth century (the plague hit the
population every fifteen years), and Sebastian was the saint for protection against
it. So this is a picture about death - Sebastian's death, the protection he gives from
death and the nobility and salvation that comes from dying a Christian. The
religious context and artistic framework might not be immediately obvious today,
but the beautifully expressed resignation in the face of death has just as much
meaning now as ever.

THE ARTIST Mantegna was one of the most important painters of the fifteenth
century. The hardness of his painting reflected his strong character. He lived with
his adoptive father who was also his teacher and employer, but broke free by suing
him, aged seventeen. One of the first artists to make engravings of his paintings,
Mantegna's progressive work carried the Italian Renaissance into northern Europe
where it was taken up by artists like Diirer. He was dedicated to examining
everything from the antique world. Other artists followed, and soon the Roman
Empire was living again in paintings all across Italy. His style is austere and
monumental, reflecting his ideas of antique Rome. Influenced by Uccello's
perspective, Donatello's solidity and van der Weyden's crisp, hard detail,
Mantegna forged these together with his own antique scholarship to create a strong
and influential style. The year after he painted St Sebastian he became court painter
to the humanist patron the Duke of Mantua, where he remained for the rest of his
life.

GUERCINO (1591-1666) was born at Cento, near Bologna. His nickname means
'squint-eyed’, his real name being Francesco Barbieri. He was first strongly
influenced by Ludovico CARRACCI, but early overlaid his training with the strong
chiaroscuro associated with the Caravaggesques, which he invested with a charm
and softness unknown to its originator, though he later abandoned it for an even,
characterless illumination more suitable for the didactic, mechanical Counter-
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Reformation altarpieces of his late Bolognese period. In 1621 he was in Rome
working for Pope Gregory XV, and his masterpiece is the Aurora on the ceiling of
the Casino Ludovisi, one of the finest Baroque illusionistic decorations. In the
landscape parts he was helped by Tassi and the BRILS. He returned to Cento on the
death of the Pope in 1623, and set up a studio, but on the death of RENI - who hated
him, and accused him of fishing in his ideas and copying his handling - he moved
to Bologna in 1642 and took over the Reni religious picture factory.

6. TPEBOBAHUSA 3HAHUI 110 HEMEIIKOMY SI3BIKY
AOUTYPHEHT JO0JI’KEH 3HATH CJeYI0IIHe aCleKThl TPAMMATHKH:

ApTHKIIb (OCHOBHBIE NpaBUja yIOTPEOIEHUS ONPEAEIECHHOr0, HEOTIPEAEIEHHOTO U
HyJeBoro aprukien). Ilpemmorn. Mms cymiectBurenbHoe. EIMHCTBEHHOE U
MHO>XECTBEHHOE 4YMCJIO CyLIeCTBUTENbHBIX. MMs mnpunarartensHoe. CreneHn
CPAaBHEHUS WM CPABHUTEIbHBIE KOHCTPYKLUMHU IpUJIAraTesIbHbIX. MecToOMMEHus.
JInuHble W TpUTSHKATENBHBIE MecToMMEHHs. HeonpeneneHHble MECTOMMEHUS.
OtpunarenbHble MectouMeHusa. OOoOmiaromue MectouMeHusi. BosBpaTHbie
mecroumenus. Hapeune. Crenenu cpaBHeHMs Hapeuuid. I'nmaron. IIpaBuibHble M
HEIpaBWIbHBIE TIaroybl. CucremMa BpEMEH HEMELKOTO s3bIka. [laccuBHBIN 3ai1O0T.
Mopnanenbie rinaronbl. MuduautuB €/6e3 zu. Ilpuuactue [. Ilpuuactue |l.
Cunrakcuc. Ilpocroe mpennoxenue. llopsimok ClnoB B yTBEpAUTEIBHOM
npemioxkeHnn. BornpocurenbHoe npeinoxenue. OTpULIATENbHOE MPEAIOKEHUE C
kein u nicht. Crpykrypa Oe3nmu4yHOTO mpemIoKeHus. [IpeanoxkeHus c
KOHCTpyKiued es gibt. CroxHoe mnpennoxkenue. IlpugaTounbie NpeaIoKeHUs
BPEMEHU U YCIIOBUS. Y CIOBHBIE ITPEIJIOKEHUS.
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[IpuMepHBIN TEKCT I IIEPEBOIA C HEMELKOTO Ha PYCCKUU S3BIK

Einblicke in die Weltkunst
Kulturraum
Der Blick auf die Kunstgeschichte zeigt, wie unser heutiges Kunstverstandnis
durch den langen Zeitraum abendldndischer Tradition und Kultur geprigt ist. Noch
vor wenigen Jahrzehnten war diese von einer eurozentristischen Sichtweise
bestimmt, die nur in geringem Umfang die Tatsache zur Kenntnis nahm, dass sich
auch auBlerhalb Europas und auf anderen Kontinenten Kulturen mit
aullerordentlichen kiinstlerischen Leistungen entwickelten. Der
kunstgeschichtliche Uberblick in diesem Kapitel stellt deshalb nicht nur die Werke
der europdischen Kunst vor, sondern présentiert auch die kiinstlerischen
Erscheinungsformen auBereuropdischer Kulturen.
Europiischer geografischer Raum
Das Interesse fiir fremde Kulturrdume scharft den Blick auf die eigene
abendlandische Tradition und ihre Besonderheiten. Neben den geistigen, sozialen,
handwerklich-technischen Voraussetzungen und historischen Entwicklungen sind
auch regionale und nationale Auspragungen stilbildend. Da die Grenzen Europas
nach Osten oder Siiden hin stets im Wandel waren, ist der verallgemeinernde
Begriff ,.europdische Kunst" recht ungenau. Die Kunst der Renaissance
entwickelte sich z.B. in Florenz oder Venedig anders als in Niirnberg, Basel, Kdln
oder Augsburg, oder in Polen, Burgund oder Flandern. Auch beispielsweise die
niederldndische Malerei des 17. Jahrhunderts entwickelte sich vollig verschieden
in den nordlichen protestantischen und siidlichen katholischen Landesteilen.

13



Ebenso war dies z.T. der Fall in der klassischen Moderne: Die europidische
Stilrichtung des  Expressionismus ist von vielfdltigen geografischen
Akzentuierungen geprigt. In Frankreich mit der Kiinstlergruppe ,,Les Fauves", in
Skandinavien mit dem Kiinstler Edvard Munch und sogar in Nord- und
Ostdeutschland (,,Die Briicke") und Siiddeutschland (,,Der Blaue Reiter") bildeten
sich je eigene expressionistische Kiinstlergruppen. Einschneidende Verdnderungen
entwickelten sich in der europidischen Kunst nach 1945. Federfiihrend in der
Avantgarde-Kunst war erstmals nicht mehr eine der européischen Metropolen wie
etwa Rom, Paris oder Miinchen, sondern ein international agierender Kunstmarkt.
Zunehmend riickten Nordamerika und New York in den Mittelpunkt des
Kunstgeschehens. Die so genannte westliche Kunst erweiterte ihren Wirkungskreis
iber die angestammten geografischen Grenzen Europas hinaus.

Einteilung in Stilepochen

Die stilistische und damit zeitliche Einschitzung der Kunstwerke erfolgt aufgrund
bestimmter charakteristischer - inhaltlicher wie formaler - Merkmale, die sich aus
dem jeweils geistigen, sozialen, wirtschaftlichen oder historischen Hintergrund
ergeben. Die Kklassische Kunstgeschichtswissenschaft hat die verschiedenen
Kunstentwicklungen chronologisch in Stilepochen im Rahmen ihrer jeweiligen
Gattungen (Malerei, Plastik, Architektur, Grafik, Kunsthandwerk) eingeteilt. In
bestimmten Zeitrdumen der Vergangenheit - wie etwa der Romanik, Gotik oder
Renaissance - ist daraus ein verbindliches ,,stilistisches System" geworden.
Zunehmend fragwiirdig ist die Benennung, Abgrenzung bzw. stilistisch-epochale
und gattungsbezogene Einteilung seit Beginn des 19. Jahrhunderts und in
besonderem Ausmal} ab der klassischen Moderne im 20. und 21. Jahrhundert. Im
pluralen Erscheinungsbild der Kiinste iiberschneiden sich - entsprechend dem
pluralen Bild der offenen Gesellschaft - viele stilbildende Stromungen und
Tendenzen. Zudem sind die Gattungsgrenzen nicht mehr deutlich auszumachen.
Quelle: Sowa H., Glas A., Seydel F. Kunst Arbeitsbuch 3. Ernst Klett Verlag
Stuttgart- Leipzig. 2011, S 3-4.
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